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"The Deliverer" is one of a series of fifteen mural 
paintings by Edwin A. Abbey in the Public Library, 
Boston, illustrating the legend of the quest of the 
"Holy Grail." The first panel pictures the dedication 
of the child Galahad; the second shows him when but 
a lad taking his oath before the altar after having com- 
pleted his vigil; the third sets forth the "Round 
Table" and the "Seat Perilous" ; the fourth the de- 
parture of the knights ; the fifth Amfortas, the Fisher 
King, lying in state in his castle, dying, but with spirit 
chained to earth; the sixth Galahad's meeting with 
the three damsels; the seventh his battle with the 
"Seven Deadly Sins" ; the eighth his meeting with the 
Monk ; the ninth his entry into the castle with the 
"Virtues" in attendance; the tenth Sir Galahad re- 
nouncing Blanchefleur; the eleventh the ascent of the 
spirit of Amfortas released by the coming of the "per- 
fect knight"; the twelfth the "Deliverer" — Sir Gala- 
had — borne upon a white charger passing from the 
land where peace and plenty once more reign, fol- 
lowed by the blessings of the people ; the thirteenth 
the voj'age in Solomon's Ship over troublous seas to 
the "City of Sarras" (shown in the fourteenth panel), 
and finally the fifteenth, wherein Sir Galahad's spirit 
is taken home. Throughout the series Galahad is rep- 
resented in red, "the bright boy knight," rather than 
as most chroniclers have described him in spotless 
white. To this rich note the color scheme is keyed. 
The effect is sumptuous, imposing, and though the 
treatment is realistic, strong appeal is made to the 
imagination. The noble legend has been for all 
time beautifully visualized through the painter's art. 
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